RENEWAL BY DESIGN
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INTERIOR
CREATING CONNECTIVITY

In response to GSA's First Impressions
program, the entry was moved to the corner
to provide a more gracious welcome to the
building. The lobbies and the security areas
are more humane and inviting while staying
simple. That simplicity ‘ kes the artwork and
the crude existing stru‘ ure more apparent.

Cutting openingsin the lobby slaband adding
two monumental stairs brings both physical
and visual connection between the two most
public floors of the building. The openings
and the courtyardalso bringabundant natural
daylight to the ground f
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A 3D laser scan of the sculpture was used to‘ design a space frame armature [o safely support the
sculpture during removal and storage. The tapestry underwent extensive conservation to remove
damage from a fire and exposure to the sun. Both pieces have been reinstalled in new locations that

- improve viewing apd will protect them from damage over time. -

SELECTION & INSPIRATION > Bl M BAVINGTON

Two artists, Tim Bavington and Vera Lutter, were selected in accordance with GSA's Art in Architecture - LOUIE LOUIE, 2013
program to create new original artwork for the modernized building.

Mr. Bavington's work, Louie, Louie is a wall-hung 3D elaboration of the artist’s vibrant, colorful, popular >
music-themed expressions. Constructed of acrylic sheet, his work is integrated into the lobby wall Instalt Mey.20is
near the building entry.
VERA LUTTER
Ms. Lutter's Untitled employs the artist’s site-based, camera-obscura technique to create amonumental UNTITLED, 2013
film photo print. The artist's subject, a Pacific Northwest old-growth forest is presented as a freestanding
screen to be viewed from multiple locations in the expansive lobby.
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